Gary Snyder
“T-2 Tanker Blues”
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Mind swarming with pictures, cheap magazines, drunk
brawls, low books and days at sea; hatred of machinery
and money & whoring my hands and back to move

this military oil-- (Riprap and Cold Mountain Poems 29)(2
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All day I read de Sade--I loathe that man--wonder on his
challenge, seek sodomy & murder in my heart--& dig
the universe as playful, cool, and infinitely blank--

De Sade and Reason and the Christian Love.
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Inhuman ocean, black horizon, light blue moon filled sky,
the moon, a perfect wisdom pearl--old symbols, waves,
reflections of the moon--those names of goddesses,
that rabbit on it’s face, the myths, the tides,

Inhuman Altair--that “inhuman” talk; the eye that sees
all space is socketed in this one human skull. Trans-
formed. The source of the sun’s heat is the mind,

I will not cry Inhuman & think that makes us small and
nature great, we are, enough, and as we are--

Invisible seabirds track us, saviours come and save us. (EP 29)
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Damn me a fool last night in port drunk on the floor & damn
this cheap trash we read. Hawaiian workers shared us
beer in the long wood dredgemen’s steel-men’s girl-less
night drunk and gambling hall, called us strange sea-
men blala and clasped our arms & sang real Hawaiian

songs, (RP 30)
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Damn me not make a better fool. And there is nothing
vaster, more beautiful, remote, unthinking (eternal
rose-red sunrise on the surf--great rectitude of rocks)

than man, inhuman man,

FThETIF2E MEZE-> TN “Damnme” EHEWVTWIZR, 22Tk MEEZRES W
T< 4 “Damn me not”IZ&b 3 5, FHEIMANOHI G X kil OFELIZFHNTNDH0,
FONobDED b, ABREABICONTEZTWVWDEY FO L H A, —EBmICAE
ETVDLOOHFNEDBENDO TR, [ LB “better fool” &\ 5 KB H H
e AMMEEZE LGNS,

F2ARAZUF2TITENDIEFEY FOANAEL, — BB NEDERMEN > PR 2D, AT

5



ELENIZE, BAREY  HARLELEY FOTxnbal otz K EME /& L FH)
“Mind & matter, / love & space”(29-30) N E—/L DD L HIZHL AN ENI DT, A& A
EOBVEDLYODENVETEZFIZTZLDOTHAH, 32TTELLIIM~ERENRED,

RN O OEEE A BlEE S 5, BB ITEE R E AN T,
BTEIMNTTVWDE—EEORLDEDFH——W 751 O KD H il ——
SERRMORE SRR T,

Fire spins driveshaft of this ship, full of smooth oil &
noise--blood of the palms d’antan--sweet oil of the
gritty earth--embraced in welded plates of perfect
steel. (RP30)
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